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"Last Things" was photographed from 2013 to 2015 and is the last of the series.
which started in 2002.

The collection is titled "Last Things 2002-2015"

1.2002-2010 World's End
2.2011-2012 Phenomena
3.2013-2015 Last Things

Just as we imagine the world like a fable, it tries to swiftly pass away before our
eyes.

Objects die once captured in a photograph, but bestows an impression of
crawling endlessly in the image.

From the objects in the photographs, mysterious things appear like a phantom;
as the "Last Things". When illusions are only able to live within realistic
possibilities, objects may metamorphose, twisting and twirling, melting like Dali’
s clock synchronizing with all creation.

As clouds transform into dragons, fear and disturbance arises far and wide.
The deep forest is penetrated by the metaphor of streaming light, as it dances,
laughs, screams and cries while intertwining with all creation.

One moment.

A torrential downpour stipples onto the thick polymer roofs of the metropolis,
built to protect against the wind and the rain. The illusion of the substance flows
Who can say it isn't that substance. Day after day, the red setting sun leaves the
shadow of a cross and then becomes night, but by dawn, it realizes that it has
awoken to become an embodiment of a rare phenomenon.

One day.

The sea and clouds surprise me at definitive moments where they even seem
to destroy themselves. At times, the cumulonimbus swallows the ocean whole
over the red horizon. Once it is possible to witness the sense of danger as seen
in a fable, an epiphany appears as a smile of an angel from the depth of the
photograph, alongside the sneering towards humans who are gasping towards
destruction.

Photography proceeds whilst beating a peculiar reality as a shadow.

Illusion may be perceived as the rich reality of the photograph itself, but is this
really true? One must be vigilant, as the shadow that haunts the photograph
enlarges and deforms, whilst enticing the viewer into an unknown area.
Sometimes, I suddenly have the thought of grasping the light from the sky into
my hands, throwing it into nothingness. Despite being aware that it has no
meaning, 1 repeat many times se¢

It is there, that it may be possible to see a view once seen in the past, as the
future,

Furthermore, it may also be possible for the mind and the sensation of the
objects to synchronize within photography.

2nd October 2015 Tokyo, Kikuji Kawada
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